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Homeland Insecurity:  Dynamite Terror and the Textual Landscape of London
Between 1867 and 1887 Irish and Irish American Fenians—anticolonial revolutionaries—planted at least 60 bombs, destroyed at least 10 buildings and monuments and killed at least 100 people.  This destruction occurred through the Fenian’s use of dynamite and other explosives which were detonated to affect, provoke and create a climate of metropolitan hysteria.  In doing so, the Fenians hoped to achieve the goals of the loosely based network of Fenian organizations throughout the world: to overthrow the British rule in Ireland.  In contrast to the tactics of rural agrarian outrage which were utilized by Fenians throughout the earlier part of the nineteenth century to fight Ireland’s colonial landlords and the insinuating British governmental presence in the Irish countryside, dynamite attacks targeted British metropolitan centers such as Glasgow, London, and Liverpool.  The attacks generally lacked specific human victims and were instead focused on destroying some of the most prominent symbols of Britain’s authority as a state and a nation.  The Tower of London, the House of Parliament, and Scotland Yard were among the many targets of Fenian groups.  These attacks were regularly reported by newspapers throughout Britain.  As the author of “The Outrage at Victoria Station” noted in the Times:
Mysterious explosions now-a-days occur in London with the regular irregularity which tempts the statistical mind to strike an average, and thus bring them under the reign of law.  The chance of an explosion in any given month will shortly be calculable, and after time the date may even accumulate to such an extent as to fix the probable locality of the next catastrophe (27 February 1884).

The rhythm with which regularly irregular catastrophes befell London landmarks, city streets, and governmental buildings precipitated a new journalistic interest in narrating the effects of the dynamite attacks.  Articles written in newspapers as varied in political and social point of view as the Times, The Spectator and the Newcastle Chronicler all simultaneously scrutinized the jarring personal consequences of dynamite terror and ways in which it altered the city as a space of travel, work, life, and, most complexly, as a home.  The focus on the geography of the attacks—where they happened, where they might happen next, and what was meant symbolically by where they had been set to occur—proliferated as topics in the popular media.  Likewise, British, Irish, and Scottish novelists almost immediately began to use the dynamite war and the threat of dynamite terror in their works of literature.  Characters described as dynamiters, Fenians, anarchists, and agent provacateurs abound in 1880s British popular fiction and explosions shatter the calm stability and industry of writerly city streets.  While the primary purpose of the dynamite war as deployed by Fenians was to wreak havoc rather than to end lives
 the more complicated consequences of the proliferation of bombings was to irrevocably alter the ways in which terror was discursively constructed as a formation of violence tied to geography, space, and cognitive mapping.  With dynamite, Fenians altered the textual landscape of London rendering it a space which was paradoxically the unhomely metropolitan home of the nation and a newly-threatened state center. 

The new threat of dynamite terror was made possible by the scientific inventions of the Swedish chemist and inventor Alfred Bernhard Nobel.  Nobel endeavored to create a means by which nitroglycerine, a highly effective but extremely unstable explosive, could be transported safely throughout the world.  By accident, Nobel determined that when nitroglycerine was mixed with diatomaceous earth it was made safe to transport and detonate.  Nobel built Europe’s largest dynamite manufacturing facility in Ardeer, Scotland in 1871 and continued to refine and expand his catalogue of inventions so as to facilitate the increased speed by which train tracks could be laid and tunnels could be blasted throughout the world.  By 1875 Nobel had invented ‘blasting gelatin’ or gelignite which created a significantly more forceful explosion then that generated by nitroglycerine.  Nobel’s new technique of stabilizing nitroglycerine and his invention of the gelignite compound meant that it was possible to build a bomb which would cause a massive explosion and could be manufactured, transported, and placed with relative ease and security.  Moreover, Nobel’s invention of the fulminate mercury detonation process in 1867 meant that bombs could be timed for detonation to occur minutes or hours after they had been planted.  It was no longer necessary to be physically present when detonating a bomb.  As such, bombs could explode violently and seemingly without provocation or human influence.  
While Nobel’s trio of inventions boded well for the expansion of global railway networks and new techniques of building construction and detonation, they invoked a sense of sinister technological determinism when used by Fenians to decimate public buildings in London.  The Spectator mused in 1883 that there was “an absence of personality in dynamite.  We expect it to explode without any man there manipulating it” (‘The Fear of Dynamite’ The Spectator  2859 [14 April 1883]).  Although dynamite might have lacked personality, there was little doubt as to who was responsible for the insinuation of the attacks into the public lives and private fears of British subjects.  Anticolonial groups operating in London such as the Irish-American Fenians and Clan na Gael used dynamite bombs in hope of destroying symbols of British state authority such as the Tower of London and the House of Parliament.  The threat of ‘dynamite terror’
—as it was termed in some newspapers and novels—and the geographical and architectural destruction caused by dynamite explosions spawned a variety of emotional responses in late-Victorian and modernist literary and popular print culture which discussed the traumatic assault on place rather than person.  The stability of architectural identity, constancy and history had undergone an irrevocable challenge which ultimately led to new state-imposed counter measures of architecture surveillance and border control aimed at stymieing the possibility of future architectural outrages.  These changes were well documented in a diverse network of literary texts, newspaper reports, and personal accounts which explored instances of dynamite terror and architectural besiegement from a variety of political and cultural perspectives.

There are two foci in this chapter.  I first survey a network of texts associated with the Fenian and Clan na Gael dynamite bombings which occurred, approximately, between 1882 and 1887.  Novels such as Robert Louis Stevenson and Fanny Van de Grift Stevensons’ The Dynamiter (1885), Tom Greer’s A Modern Daedalus (1885), and Joseph Conrad’s novel The Secret Agent (1907) form a literary archive of responses to dynamite bombings.  Likewise, periodical evidence and personal accounts of living through a period of punctuated dynamite terror show the ways in which spatial conflict, violence, and trauma altered conceptions of London as a city, metropole, and a home in the 1880s.  I suggest that the dramatic visibility of Fenian bombings and the pervasive reproduction of their destructive aftermath in literature, newspapers, photographs, and artwork forced new, discursive formations of spatial violence.  Spatial violence through bombings and attempted bombings suggested the physical instability of British state authority within its metropolitan center.  This leads me to the second focus of this essay.  Dynamite terror had significant ramifications for British policies on immigration and criminal prosecution of anarchist, agent provocateurs, and anticolonial insurgents.  As British fear grew and attacks occurred with greater frequency the British government moved to create security checkpoints, collect data, photographs and other intelligence about suspected Fenians, develop new police dossiers, effectively cordon off access to parts of London, and impose new legislation such as the Explosives Act of 1875 and the Explosive Substances Act of 1883.  While there is an immediate and obvious link between dynamite bombings and the proliferation of fictional and fact-based accounts of dynamite terror I also suggest that the dynamite war led to new attempts to discursively re-map, demarcate, and survey London.  As such, London in the 1880s becomes, in my reading, a site of discursive spatial and cartographic excess and overdeterminism.  The desire to represent London’s besiegement and regulate and demarcate its boundaries allegorically signifies its destabilization as a modern imperial state center and national home. 
Historical Context: London Explosions from 1605 to 1883
London had long been a city which faced the threat of explosions precipitated by anticolonial nationalist groups, anarchist organizations, and religious rebels.  This history of violence helped to inform governmental, popular, and literary responses to the Fenian dynamite war of the 1880s.  Most infamously, the Gunpowder Plot, also known as the Guy Fawke’s Day plot, to overthrow James I on November 5, 1605 was designed as an attempt to blow up the House of Parliament with the aim of destroying the building and killing the King and Members of Parliament who plot members felt engaged in indefensible persecution of Catholics living in Britain.  While the plot was foiled and has since been honored as a darkly carnivalesque bonfire night celebration it also had specific implications for the formal administration of the British state.  Since 1605, the reigning monarch of England has only entered the Houses of Parliament one day during the year.  This formal visit includes a regimented search by the Yeoman of the Guard who investigate the cellar of the House of Parliament in an attempt to ascertain whether or not there are any explosives hidden in the building.  According to Antonia Fraser the ceremony has become increasingly ritualized as Guards “in their splendid scarlet uniforms and black Tudor hats, carrying lanterns, weave among the large modern pipes which heat the Palace of Westminster” (Faith and Treason: The Story of the Gunpowder Plot 288-189).  Nowadays while the exhortation to “remember, remember the fifth of November” is usually associated with the flickering glow of bonfires burning effigies of political figures and others considered to be worthwhile kindling, it is worth recalling that the fifth of November also marks the date in which the principle site of the British government is scrupulously, if ceremonially, checked for barrels of gunpowder.  That this search has continued on into the 21st century illustrates the power with which this particular type of potential explosion seems to hold sway in the British popular imagination.

While the Gunpowder Plot was stopped before any damage to the Houses of Parliament occurred, the Fenian-organized Clerkenwell explosion of 1867 was the first lurid, destructive, and publicly condemned instance of a successful bomb attack in modern England.  The attack was orchestrated as an attempt to rescue an Irish Republican Brotherhood gunrunner Richard Burke.  Burke initially gained fame in the March 1867 Rising in Ireland.  Soon after, he rescued Thomas J. Kelly and T. Deasy as they were being transported to prison in Manchester later on that year
.  Due to his involvement in the rescue Burke was imprisoned in the Clerkenwell House of Detention.  From inside the prison he helped to orchestrate his escape which was to be achieved through the detonation of at least 200 pounds of gunpowder placed around the perimeter of Clerkenwell.  As a former engineer officer for Union forces during the American Civil War, Burke was well-aquainted with the ways in which gunpowder could be used effectively as a means of blasting through even the most solid seeming substances.  Through a letter written in invisible ink which he smuggled to his compatriots outside the prison he conveyed his instructions for orchestrating his jail-break.  According to Patrick Qunilivan and Paul Rose, he is said to have written:
There is a house here called the ‘Noted Stout House’ and at that house there is a sewer and a weak part of the wall.  If you get a barrel of gunpowder and place it there, you will be able to blow the wall to hell.  Get the men to buy it in small quantities.  The job must be done (quoted in The Fenians in England 1865-1872:  A Sense of Insecurity 84).  
Whether or not Burke or any of his colleagues fully anticipated the dramatic and violent consequences of detonating at least 200 pounds of gunpowder in a city street remains a contentious issue in Fenian scholarship to this day (Quinlivan and Rose 85).  Despite these lingering questions, there is no doubt that the powerful detonation had catastrophic effects on the prison yard and the surrounding area.  The detonation demolished the Clerkenwell exercise yard as well as the adjoining streets in which working-class Londoners made their homes.  The blast killed twelve people, permanently disabled fifteen people and seriously injured one hundred and twenty six men and women who were in no way connected with either the prison or the Fenian movement.  According to the subsequent police inquest five other persons died indirectly from effects of the explosion and “one young woman was judged insane; forty women gave birth prematurely and it was claimed that twenty babies died from the effects of the explosion on their mothers” (quoted in Short 11).  
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Police inspect the scene of the Clerkenwell explosion  (Metropolitan Police Archive)
The Chief Inspector of the Detective Branch, Adolphus Williamson, described the uncanny image of wall-less homes and tenement flats as “so many dolls’ houses with the kettles still singing on the hobs’ (Short 11).  Likewise, in James Joyce’s 1922 novel Ulysses Stephen Deadalus mentions the destruction of the Clerkenwell prison and the surrounding houses while reflecting on the beach in the Proteus episode.  Stephen’s mention of the Clerkenwell explosion comes as he strolls on the beach wherein he imagines Richard Burke, set against a phantasmagorical Clerkenwell, while it was being blasted.  Stephen imagines “colonel Richard Burke, tanist of his sept, under the walls of Clerkenwell and, crouching, saw a flame of vengeance hurl them upward in the fog.  Shattered glass and toppling masonry” (36)
.  Taken as part of Stephen Deadalus’s reverie regarding subjective epistemologies of space and sight, his moving interior image of Burke and the decimated Clerkenwell neighborhood is significant.  Stephen, who would have been born almost twenty years after the explosion, imagines it in a way which seems to draw on its pervasive reproduction in a variety of literary and pictorial mediums published after the catastrophic explosion occurred.   
Like Williamson and Joyce, Londoners of the 1860s and 1870s were spellbound by the visual landscape of catastrophe that the Clerkenwell explosion wrought on the cityscape and felt compelled to detail it in a variety of ways.  Newspapers reported on the panic and hysteria which the attacks precipitated while at the same time providing a seemingly endless series of articles, editorials, and illustrations of the destruction which alluded to the fearsome presence of Irish Catholics living within England’s borders.  According to K. R. M. Short in The Dynamite War a major, abstract consequence of the Clerkenwell explosion was an incipient sensation of national unhomliness which manifested itself in a growing simultaneous concern over Irish immigration into England and the possible presence of Fenian networks within the country’s borders
.  In Short’s terms: “The Englishman in his castle ‘knew’ he had much to fear from the Irishman at his gate but much more so from the Irishman within the gate; at least so he thought as he counted the hordes crossing the Irish Sea in the first half of the nineteenth century” (12).  While the physical destruction and human casualties of the Clerkenwell explosion were not to be duplicated for some time, in the mind of the British public it solidified the causal relationship between Fenianism and English homeland insecurity
.  Norman McCord notes the “fever pitch” of castigation by newspaper reporters aimed at both Fenian groups and, more broadly, Irish-Catholic men and women living within England’s borders (“The Fenians and Public Opinion in Great Britain” 47).  The Times reported on 16 December 1867 that a “crime of unexampled atrocity has been committed in the midst of London…the slaughter of a number of innocent people; the burning and damaging of women and helpless infants, the destruction of poor men’s homes and poor men’s property” (the Times 16-12 1867).    Likewise the Newcastle Chronicler, a newspaper which was usually somewhat sympathetic to Ireland’s aspirations of national independence, described the Clerkenwell explosion as “an outrage as atrocious as it was unprecedented” and suggested that “unless Irishmen are prepared to renounce tactics which are rather the tactics of savagery than civilization they must combat alone” (Newcastle Daily Chronicle, 16-12 1867).  

The trend of analyzing the Clerkenwell explosion as an episode of savage and absurd violence which was asynchronous with the Irish struggle for independence in Victorian Britain persists to this day. For example, Qunilivan and Rose include the following image of the aftermath of the Clerkenwell explosion in their history of Fenianism in Victorian England entitled The Fenians in England 1865-1872: A Sense of Insecurity.

PHOTOGRAPH OF CLERKENWELL DISASTER W/CAPTION INSERTED HERE
I am particularly interested in the simultaneously sardonic and outraged caption for the photo they provide which reads “Not Belfast 1981 but London 1867”.  In suggesting that the Clerkenwell explosion’s aftermath evokes—albeit incorrectly—the infrastructural carnage wrought at the height of the Troubles in Northern Ireland, the authors point to its untimeliness as an event.  The authors are only able to explain the image that they’ve chosen to include by rendering it obliquely analogous to a period of postmodern metropolitan violence.  It is as though for Quinlivan and Rose the Clerkenwell explosion defies the epistemological boundaries of our knowledge of late Victorian England necessitating an allegorical, discursive connection to Belfast.  Like the newspaper reporters from the Times and the Newcastle Chronicler who stressed the anomalousness of the attack as well as its disturbing surfeit of human and architectural collateral damage, Quinlivan and Rose are unable to categorize the Clerkenwell explosion as a reconcilable example of Fenian anticolonial violence.  

After the Clerkenwell explosion there was a lull in Fenian attacks which involved the use of explosive devices such as gunpowder.  This was due in large part to the near-unanimous British public outcry at the seemingly senseless violence of the Clerkenwell explosion.  Fenian groups knew that future attacks which caused human casualties could lead to possible reprisals against the Irish who, subject to the Coercion Act which was passed in 1881, could be arrested and imprisoned without trial.  For Irish friends and family members of suspected Fenians insurgents the Coercion Act meant that future outrages on British soil could have deleterious consequences for those only nominally associated with Fenian groups or associated with the groups through family connections or apolitical friendships.  Similarly, Fenian leaders worried about the possibility of mob backlash directed against the Irish-Catholic working class who lived in segregated communities in England’s major cities.  If there was to be another explosion which either mimicked the aims and effects of the Clerkenwell blast or was executed in the name of Irish independence then there was no way to guarantee the safety of the Irish public living in England.  The British print media’s universal castigation of Clerkenwell, as well as their increasing conflation of Fenianism with Irishness as a pervasive and monstrous threat on British soil, made the possibility of vigilante retributive justice a conceivable outcome of any future act of dynamite violence.  

Throughout the 1870s factions of the Irish Republican Brotherhood and Clan na Gael in Ireland, England, and America discussed the potential merits of future dynamite attacks similar in scope to the Clerkenwell explosion.  Most Fenians living in England and Ireland felt that if further explosions were to be orchestrated then various Fenian groups would have to radically shift their guerrilla tactics and rethink their motives in executing outrages of dramatic proportions.  However, by 1882 it became clear that while the IRB as a whole condemned the use of dynamite against British targets,. rogue cells of Irish American Fenians condoned explosions of a means of sparking a rebellion against the British colonial presence in Ireland.  In 1882 the IRB’s Supreme Council became extremely concerned that William Mackey Lomasney, a rogue Fenian, was to engage in an already well publicized plot to bomb Dublin Castle (Short 103).   Lomasney’s plan to bomb the Castle was highly problematic; members of the British Secret Service and the British government’s representatives in Ireland already knew about his proposed plot.  Furthermore, coming on the heels of the Clerkenwell explosion and the Phoenix park murders of IRB Supreme Council members were justifiably worried about what possible reprisals would be taken against Irish men and women if a massive explosion potentially causing hundreds of deaths were to occur either in Ireland or in England.  Lomasney’s plan was never put into place; it but illustrated what was by then the diametrical opposition between the IRB and more contingent guerrilla Fenian groups.  The impasse would change the ways in which violence was undertaken against Britain and in the name of Irish independence.
Scholars of Irish-American Fenianism note the insistence of Irish American Fenian leaders that a massive explosion or series of explosions occurring in either Ireland or England would lead to an uprising against the British state presence in Ireland (Houen 21-22).  The idea that dynamite attacks would be the tipping point needed to spark a rebellion in Ireland suggests that Irish American Fenians saw their actions in the same vein as Russian anarchist groups such as People’s Will who hoped to spark a spontaneous uprising in Russia through the assassination attempts they undertook in England against Russian diplomats and members of the Russian royal family (Houen 3).  Yet there were multiple fallacies in this reasoning, which Irish American Fenians failed to recognize.  First, while groups such as People’s Will targeted specific men for assassination, Fenians aimed to destroy more diffuse targets which were symbolically identified with England and, often, involved the collateral damage of men, women, and children not directly associated with the administration of the British state.  The Clerkenwell explosion had proved just how disastorously a pervasive and seemingly senseless explosion could affect the Britishpublic popular opinion of Ireland and the struggle for Irish independence.  Second, while Irish American Fenian groups and supporters of Fenianism in America advocated dynamite terror, Irish Fenians were much more reluctant to begin a series of attacks which they had no certainty would lead to a sustained rebellion against the British in Ireland.  IRB Supreme Council member James J. O’Kelly suggested that attacks were more likely to lead to further emigration to America or Canada rather than a revolt per se (103 Short).  Yet Irish Americans provided generous financial support for the burgeoning war chests of the dynamite war.  Throughout the 1870s and 1880s Irish-Americans funded the purchase of dynamite to be used in explosions in British cities.  There were even plans made by Fenian groups to pilot submarines which would launch dynamite torpedoes at British ports.  Jeremiah O’Donovan Rossa printed the following letter from an Irish American in Monroeville, Ohio in the United Irishman in 1882:
Dear Sir, Enclosed find $3; $2 for my yearly subscription for the ‘United Irishman’, and $1 for dynamite.  I think it the most consistent remedy for old tyrant England.

Wishing you and the ‘United Irishman’ success, I remain, etc.
   

(signed) Thos. O’Neill
The funds raised by Irish American men and women and the strategies and participation of Irish American Fenians in attacks on British cities shows the widening chasm growing between Fenian groups in the last twenty five years of the nineteenth century.  As letters such as those written by O’Neill illustrate, dynamite was seen by Irish-Americans as the most unswerving way of dealing with England’s tyrannical colonization of Ireland.   Despite the consensus of the IRB’s Supreme Council that further explosions would not help the cause of Irish independence, men such as O’Donovan Rossa persisted in viewing dynamite terror as part of an “overall strategy” of foregrounding the revolution which was to come in Ireland (Short 3).  
This insistence on the material worth and allegorical value of specific places in England such as the House of Parliament and London Bridge—both for the British people and Irish anticolonial insurgents—shows the complex role that space played in this geographically and strategically anomalous moment in the Irish struggle for independence.  Irish American Fenians, whose American identities were almost universally a product of the Irish Famine and subsequent diaspora, moved to England to bomb buildings in hopes of precipitating a larger anticolonial revolution in Ireland orchestrated both by the city-dwelling proletariat and the dispossessed subaltern of the countryside.  The episodes of dynamite terror which punctuated city-life in London in the 1880s precipitated new discursive forms of literary expression which sought to reconfigure the textual landscape of London accounting for the spatial carnage wrought by dynamite bombs and new threats of explosions which became a pervasive and haunting threat within the city.  
In turning towards ‘the city’ as a nominal space and a material place at a moment which is betwixt and between the periods which we in literary studies would call ‘late Victorian’ and ‘modernism’ I am, in fact, revisiting a critically well-traveled territory.  Just as works by writers such as Charles Baudelaire, T.S. Eliot, James Joyce, Franz Kafka, and Virginia Woolf obsessively envision life in the modern city, late nineteenth/early twentieth century critics such as George Simmel and Sigmund Freud and, more recently, Henri Lefebvre, David Harvey and Stephen Kern have carefully theorized the modern city in terms of its implications for space, cognition and subjectivity.  The Western city since Simmel and Baudelaire has been frequently identified as the most crucial space of the anxious, shocking, and terror-inducing experience of modernity.  The modern city intensifies "neurotic agitation,” radically destabilizes relationships between space and time, and renders formerly homely spaces unhomely (Simmel 437).  Technological advancements and new inventions such as profanely illuminating electric lights and the motor car force city denizens to redraw their respective cognitive maps of the city and brace themselves for an urban sensory overload.  Similarly, as more critics such as Fredric Jameson and Jane M. Jacobs have suggested, the global implications of capitalism and colonialism become more knowable for metropolitan residents, as travel, immigration and attempts at decolonization changed city, state and national boundaries both metaphorically and in the geopolitical ‘real world’.  Dynamite terror and, perhaps more insidiously, the threat of dynamite terror simultaneously counter and contain aspects of the theoretical paradigm associated with the modern city that I’ve been setting up in this chapter.  Fictional depictions of dynamite bombings exemplify a representational shift in writerly constructions of the city which occurred as a consequence of the dynamite war.
Reimagining London’s Textual Landscape: Fear of Flying in a Modern Daedalus 

Accounts of dynamite terror presented in literary and popular print culture suggest that there are two key ways that anticolonial dynamite bombings intervene in the discourse of writings about the city of London  and complicate our knowledge of its textual landscape.  First, I would suggest that the texts that I examine complicate what we might think of as British techno-modern writings.  Technological changes and scientific innovations are frequently portrayed in late nineteenth and early twentieth century British literature.  Both writers and critics of modernism and modernity have read the modern city and all the improvements and gadgets contained therein with a barely concealed sense of anxiety and nervousness.  While city residents might try to sublimate their fear and sensory overstimulation this fear of certain aspects of technology is a constant, if oblique, consequence of city life which always/already affects the ways in which the city is represented textually.   Dynamite bombings and the threat of dynamite bombings makes this diffuse sense of fear concrete and focused.  Moreover, it suggests a relationship between technology, fear, and the legacy of Britain’s colonial pas.  All this is exemplified in the Stevensons’ novel The Dynamiter and Greer’s A Modern Daedalus.  I suggest that in both texts the potential for terrorist acts and the consequences of dynamite bombings spatialize fear.  Personal sensations of fear, shock and anxiety are described in each text in relationship to rich descriptions of the possibility of or after-effects of architectural destruction, decimated homes, and the ruins of fallen buildings.  Within the realm of the discursive, fear becomes an emotion which is impossible to divorce from representations of besieged and ruined spaces, places, and architectures.
Tom Greer’s novel A Modern Daedalus takes a cue from Mary Shelley’s title Frankenstein: or A Modern Prometheus in order to imagines a world in which bookish protagonist John O’Halloran, from somewhere in the North of Ireland, invents a set of wings that allow him to fly elegantly above the world.  O’Halloran adamantly insists that he has invented wings both because of his personal fascination with aviation and travel and, more broadly, as a humanitarian invention for the world at large.  Throughout the first pages of the novel O’Halloran—who narrates the text—juxtaposes his own “abstracted and unobservant” self with the “gloomy, idle, and suspicious” members of his rural community who are increasingly interested in Socialism, Nihilism and the French Commune (5-7).  Angry at their abuse by rack-renting aristocratic absentee landlords,  the rural community of which O’Halloran is a member begins to turn towards tactics of agrarian outrage such as the burning of colonial mansions and the assassination of various members of the Anglo-Irish landed gentry as well as membership in nationalist organizations to combat the increasingly exorbitant rents and their unjust treatment under British law.  With, quite literally, his head in the clouds (given his ability to soar above the earth) O’Halloran assumes an apolitical stance.  While he is cognizant of the current inequities endemic in Ireland, as a squeamish and dreamy scientist he is loath to participate in a violent revolt.  While his family home has become a storehouse for an “immense armoury of modern weapons, including dynamite bombs of New York manufacture” O’Halloran remains absorbed in perfecting his winged invention and is willfully ignorant of any potential impending conflict (10).  

When O’Halloran’s father and brothers discover his invention they are anxious to use it as a weapon to oust the British from Ireland.  Yet O’Halloran remains adamant that his wings are an invention which he hopes will promote peace; he insists that he “would rather bury it in the sea than that one life should be sacrificed, much less a bloody war provoked”(36).  Under pressure from his family to make more wings to help the cause of Irish freedom, O’Halloran absconds from the wilds of Donnegal and glides, after a brief stop in Belfast, for London, where he hopes to continue inventing for the good of society at large.  Ironically, he is almost immediately spotted flying over the city of London, precipitating mass hysteria.  This is jubilantly reported by the London newspapers in an echo of the hysteria and terror with which non-fictional accounts of dynamite threats were represented in British newspapers of the 1880s.  Londoner’s fear that he will drop bombs on the streets and on public buildings and private homes; Greer juxtaposes scenes of extreme panic in London’s streets against the gorgeous calm of the skies above.  Despite O’Halloran’s self-confessed pacifism, his lack of dynamite bombs, and his bookish, dreamy appearance, his presence as an Irish man with technologically advanced wings makes him an instant signifier of colonial insurrection and, more particularly, of dynamite bombings and Fenianism which threaten the safety of the city of London.  In fact, because of the skepticism, fear, and horror with which he is treated in England O’Halloran gradually becomes ambivalently involved with the anticolonial guerilla warfare at home in Ireland.  
O’Halloran initially attempts to assuage Londoner’s fears regarding his presence in and above their city by writing a series of anonymous newspaper articles which explain his non-violent reasons for flying to London.  Yet the British government is loath to believe O’Halloran’s pacifist discourses on scientific progress.  After discovering his whereabouts within the city he is held without trial in the Tower of London.  Against a backdrop of increasing agrarian unrest throughout Ireland the British government is certain that O’Halloran’s release may lead to the spread of violent bombings—executed from the air—in England.  While a prisoner in the Tower of London the British Home Secretary becomes O’Halloran’s chief contact with the outside world and a synechdocal figure who represents the paradoxes of the British legal system for an Irishman suspected of terrorism.  The Home Secretary makes it known that the government will continue to hold O’Halloran without specific charges until he shares his intellectual property and agrees to help the British defeat the Irish insurrection.  For O’Halloran, his meeting with the Home Secretary becomes a catalyst for his future actions in the text, actions which symbolizes his metaphorical turn away from the bureaucratic doublespeak of the Home Secretary and towards his literal geographic home in Ireland.  He muses: “Why did I ever come to this selfish and ungrateful country?  I am justly punished for my own want of patriotism” (167).  Later, he acknowledges that he would have exchanged his comfortable room in the Tower of London for “the tenth part of a ragged tent, my luxurious bed for half a tattered blanket, shared with my compatriots” (168).  Thus, O’Halloran’s break with England and his break with a philosophy of science for science’s sake also leads to his involvement in a guerilla war for Irish independence.  O’Halloran’s  anger at his treatment by the British state leads him to welcome the opportunity to participate in further instances of insurrection.  While O’Halloran undertook his immigration to England as a move to avoid becoming involved in the growing conflict at home in Ireland his arrival in England, which is viewed as tantamount to the execution of an act of dynamite terrorism, makes him welcome the opportunity to participate in the insurrection in Ireland once he finds a way to escape from the Tower of London.  Returning home to Ireland, O’Halloran joins forces with his brothers—now the leaders of the rebellion—to organize a troop of flying bombers who aerially sack Dublin Castle and the flotilla of British ships which had surrounded Ireland’s ports in the hopes that they would be able to quell the growing insurrection.  The bombings, which are described in lurid detail by Greer, ultimately lead to British surrender and Irish independence.  While London’s structural safety is never actually at stake in A Modern Daedalus, its perceived besiegement ultimately leads to Ireland’s successful decolonization vis-à-vis a bloody battle and massive aerial assault against British troops in Ireland.  In formulating the plot of A Modern Daedalus in this way Greer makes explicit the connection between technology, fear, and colonialism in the metropole.  Despite the fact that the plot is heavy-handed and lacks the nuanced descriptions of city life contained in, for example, The Secret Agent, A Modern Daedalus is a striking depiction of a city that feels it is besieged simultaneously by its colonial past and scientific progress.  

The Dynamiter and the City as a Textual Nervous System
Similar moments occur in The Dynamiter which details the history of a group of Fenians who are, for most of the novel, unable to successfully manufacture a working dynamite bomb and a detonation device that will allow the bomb’s explosion to be delayed.  Because of their ineptitude the text is punctuated with un-planned dynamite explosions which surprise even the purported perpetrators. As such, each character in The Dynamiter may be read as part of a textual nervous system wherein fear begets fear and a variety of home spaces—individual houses as well as the nominal home of the nation-state—are at risk.  As in A Modern Daedalus the Stevensons explicitly link techno-fear to an intricate discussion of the city of London.  In this long passage from The Dynamiter, the text’s protagonist, Challoner, is witness to a thwarted attempt by the Fenian cell to successfully manufacture dynamite.  Challoner sees the explosion while walking down a deserted city street smarting from the humiliation of losing badly at whist.  The Stevensons’ describe Challoner’s journey as follows:

He walked at first in a profound abstraction…but as he advanced into the labyrinth of the sough-west, his ear was gradually mastered by the silence.  Street after street looked down upon his solitary figure, house after house echoed upon his passage with a ghostly jar, shop after shop displayed its shuttered front and its commercial legend….With the cessation of the sound of his own steps the silence fell dead; the house stood smokeless; the blinds down, the whole machinery of life arrested; and it seemed to Challoner that he should hear the breathing of the sleepers.

As he so stood, he was startled by a dull and jarring detonation from within.  This was followed by a monstrous hissing and simmering from a kettle the bigness of St. Paul’s; and at the same time from every chink of door and window spirited an ill smelling vapor.  Within the lodging-house feet pounded on the stairs; the door flew back, emitting clouds of smoke; The whole event had come and gone as in a dream, and still Challoner was rooted to the spot.  At last his reason and his fear awoke together and with the most unwonted energy he fell to running (15).

I quote this passage from The Dynamiter because it illustrates the tensions between the dreaming, silent world of the streets of London and the after effects of a somewhat successfully bombing attempt.  Before the bomb’s explosion Challoner’s image of the city is dominated by the silence of the ghostly streets which are juxtaposed with the interior spaces of houses.  Within the houses the modern, machinery of life is arrested and, simultaneously, human breathing becomes the only possible sound to hear.  The break in the passage—which occurs after the dull and jarring detonation—ruptures the human tranquility of the city homes and the pervasive smoke.  The fear felt by residents of the house signify the home’s turn to the anomalous, the unhomely, and technologically imbued.  As The Dynamiter progresses, we hear more about the effects of the bomb on the lodgers and other street residents.  However, for Challoner, the change is immediate.  Initially rooted to the spot as though watching a phantasmagorical dream Challoner is, eventually, injected with fear and reason which propel him away from the bomb site and into (unfortunately for him) a world of Fenian intrigue and a London which becomes, due to the proliferation of bomb attempts, an unhomely nightmare.  As a witness to this initial bombing incident Challoner’s knowledge of the city changes and, subsequently, the text imagines that he sees and navigates the city differently aware of it’s technological and anticolonial threats.   

The culmination of these fears are focalized through the character of Somerset who, near the conclusion of the novel, bears witness to two successful explosions in London.  The first, which occurs in Golden Square, precipitates a panic among those on the crowded street which is “indescribable” and causing humans to come alive like “rabbits in a warren” (291).  The Stevensons’ pithy narration of this explosion foreshadows the complicated layers of narration which overlay the last successful bombing in The Dynamiter which occurs later on that day.  Somerset and Zero, the Fenian chemist credited with the text’s explosions, begin to read the Standard’s descriptions of the Golden Square bombing while at a newsagent’s stand.  Groping for a coin by which to purchase the newspaper’s description of the blast, Zero knocks his bag, which filled with dynamite, against the newsagent’s stall.  The force of contact explodes the dynamite shattering the stall and causing the stall keeper to run forth “in terror from the ruins” (298).  Somerset escapes the blast and begins a soul-searching walk through London which is just the sort which was so violently interrupted at the beginning of The Dynamiter.  When Somerset is hailed from his reverie by an old friend, Mr. Godall, he reacts by bursting into tears.  The surfeit of emotion that Somerset feels and his inability to articulate a coherent description of the day’s events reinforces two of the novel’s most dominant and salient motifs: the difficulties associated with describing explosions never before seen, felt, or thought as possible, and the psychological consequences associated with bearing witness to a dynamite explosion.  The Simmelian conception of the “neurotic agitation” of city life becomes, in The Dynamiter, a hysterical breakdown which renders its subject inarticulate and emasculate.  The technological sophistication and the dramatic consequences of dynamite profoundly change character’s conceptions of the city in the Stevensons’ novel.

Novels such as The Dynamiter and A Modern Daedalus were part of a larger library of popular novels which imagined fictional landscapes of London besieged by the threat of dynamite terror and Fenianism. Others such as Hartmann the Anarchist or, The Doom of the Great City by E. Douglas Fawcett (1893), For Maimie’s Sake: A Tale of Love and Dynamite by Grant Allen (1886) and The Dynamite Ship by Donald Mackay (1888) used plot devices, themes, and motifs which were similar to those deployed in texts by Greer and Robert Louis and Fanny Van de Grift Stevenson.  The circulation of these texts did much to precipitate new developments in the ways in which dynamiters, anarchists and Fenians were portrayed in such subsequent novels as Joseph Conrad’s 1907 novel The Secret Agent.  The specific racial and geographical origins of Conrad’s ambiguously Slavic novelistic anarchists are unclear.  However,  it is well-documented by Conrad’s biographers that he drew on the many novels written about Fenian dynamite bombers such as The Dynamiter as well as the historical records of Fenian bombings to help formulate the plot of The Secret Agent.  Critics who reviewed The Secret Agent  after its publication frequently compared Conrad’s novel to earlier fictional stories about dynamite explosions.  In one of the most enthusiastic published reviews of The Secret Agent the Times Literary Supplement asserted the superiority of The Secret Agent to The Dynamiter:
Stevenson just dipped into this neither world, bringing away only what was needed for his more or less sensational purpose; it was left for Mr Conrad once again to hold the lantern that was to light every cranny; just as it was left for him to fully illumine the darkest places of the forecastle, the swamps of the Congo, and the mysteries of the heart of the revolutionary, the Ishmael, the derelict, and the coward (TLS 20 September 1907 33).

Later on, the TLS suggested that The Secret Agent shows “how narrow a gulf is fixed between the maker of bombs and the ordinary contented citizen [and]the subterranean world in which the terrorists live [which has] up to the present time been considered by [novelists] merely as a background for lurid scenes and hair-raising thrills” (TLS 20 September 1907  33).  The reviewer’s emphasis on Conrad’s meticulous attention to the liminal differences between the world of bomb makers and ordinary men suggests a degree of scrupulousness not contained in the dynamite novels of the 1880s.  While Conrad’s novel emphasizes many of the same themes and situations of earlier texts, his novel makes explicit the profound shift which dynamite terror and the threat of dynamite terror precipitated.  Nowhere is this more clear than in Conrad’s depiction of the ways in which his characters are shown living in and moving through the city of London.
Unheimlich Maneuvers: Anarchists at Home, at Work, and on the Streets of
 The Secret Agent 

Might we read literary renderings of terrorists, anarchists or anticolonial insurgents as flaneur figures?  In the myriad novels written about the dynamite attacks which occurred in London between, approximately, 1882 and 1910 a variety of sympathetic and more nefarious agent provocateurs haunt London’s metropolitan streets walking, watching, waiting, spying and, in the language of Conrad’s novel The Secret Agent,  “provoking”.   Does their intense preoccupation with the crowds, spaces and architectures of London as well as their inward reflexiveness, their seemingly endless thoughts about modernity, and their general attitude of indolence mark them as the inheritors of Baudelarian flanerie?  The presence of anarchists in The Secret Agent precipitates new fears and anxieties as well as new ways of describing spaces such as the city, the street, and the home that complicate the existing critical paradigm of spatial investigations into the literary city.    Anarchist figures in texts such as The Secret Agent provide a lucid means of exploring the different ways that writers such as Conrad remapped the city of London and redrew its denizens.  As Conrad’s schema of urban subjectivity is contingent on the perspectives of anarchists moving through and living in London it is my concern to show how anarchist are described in reference to two interrelated locations in The Secret Agent: the home and the street.  

In novels such as The Secret Agent anarchist characters posses a privileged epistemology of the city since they are simultaneously workers, spies, men in the crowd, and artful voyeurs who watch the cityscape looking for potential targets to bomb.   The relationship between the novel’s anarchists and the city is both tactile and tactical.  London is a physical and emotional home which anarchists such as Verloc and Comrade Ossipon embody and contest.  While it is a flashpoint of clandestinely orchestrated resistance against the British state it is also a space in which to hustle women, double-cross, and spy.  Arguably, The Secret Agent’s anarchists are situated simultaneously within and apart from the various tropes of city men in British fiction of the late-nineteenth century.  Rather than portraying them as flaneurs who are indolent, effete, and languid in their ennui, anarchists drawn by Conrad walk with purpose through the busy streets of London spying, musing, and plotting terror acts.  Yet the novel is remarkable for its virtual absence of scenes of ‘real’ work.  Anarchists are not shop-keepers, doctors, or professors despite their monikers or nominal means of employment.  Instead, provocation and detection form the bulk of activity which transpires on the streets or in liminal spaces of consumption and purchase such as Verloc’s store which trades in secrets and pornography
.  

In representing these transactions and the locations in which they transpire Conrad uses the uncanny as a strategy of representation.  Homes, houses, bedrooms and, more broadly, the stately home of London, England become haunted by anarchist events.  The Secret Agent is a book that repeatedly describes unsettling connections between work (in all its various guises), the home, and the city.  It is my concern to elucidate the representational strategies at work in Conrad’s text through a reading of several of the novel’s anarchists and the ways in which they make London their unhomely home.  The aggregate series of textual uncanny images results in a new literary means of defining the uncanny which is tied to the persistence of anarchism within the city.    

My definition of the uncanny and, more specifically, the uncanny in The Secret Agent draws on the foundational text associated with the idea of the uncanny is Sigmund Freud’s essay “The ‘Uncanny’” written in 1919.  Freud describes the uncanny, the unhomely or the unheimlich as something which is contingent upon the familiar hominess of an object or place.  The terms work dialectically.  Uncanniness or unhomeliness is predicated on an originary hominess that is altered thus imbuing it with uncanny qualities.  In particular, literary works are described by Freud as a “more fertile province than the uncanny in real life” as writers have the potential to draw on real-world experiences and the realm of the imaginary to represent the uncanny (150).
 
Anthony Vidler and Gaston Bachelard have used Freudian readings of the uncanny in order to discuss the representation of spaces and architectures in literature.  In The Architectural Uncanny Vidler explains “For Freud, ‘unhomeliness’ was more than a simple sense of not belonging; it was the fundamental propensity of the familiar to turn on its owners, suddenly to become defamilarized, derealized, as if in a dream” (7).  Many critics have noted the implicit connections that Freud draws between the uncanny and the recent conclusion of World War I alluded to in Freud’s essay.  As Vidler asserts:

Freud’s text seems to incorporate, albeit in an unstated form, many observations on the nature of anxiety and shock that he was unable to include in the more clinical studies of shell shock….Themes of anxiety and dread, provoked by a real or imagined sense of unhominess, seemed particularly appropriate to a moment when, as Freud noted in 1915, the entire ‘homeland’ of Europe…was in the process of barbaric regression (7).  
Following the logic of Vidler’s argument, I suggest we consider the proliferation of dynamite bombings that erupted in London as a series of events capable of provoking similar sentiments of anxiety, dread, and fear about the stability of the metropolitan home.  Moreover, texts such as The Secret Agent privilege the epistemology of the anarchists who provoke these emotional effects among the people of London
.   As such, they contain yet another way of describing the sensation of the uncanny.  For obvious reasons, bombings make London a fear-filled place in which to reside but for the anarchists involved in provocations, there are far more complicated spatial and emotional consequences at stake.  In The Secret Agent those characters who are involved in anarchist activities—even if their involvement occurs unknowingly or unwillingly—find their homes, work, and lives rendered sublimely uncanny.   Conrad formulates a new pictorial grammar of terror by utilizing the uncanny to describe the network of events and spaces associated with textual anarchism.  This connection is particularly clear in Conrad’s unsettling linkage between work and the home.
Given that Verloc, The Secret Agent’s protagonist, has four major overlapping occupations (shopkeeper, anarchist, double-agent, and husband), he ought to be the busiest character in Conrad’s text.  Yet, like virtually all of the characters in The Secret Agent, he is only liminally at work.  Other than Winnie Verloc, who is almost always engaged in domestic toil or care for her younger brother Stevie, Conrad’s novel is devoid of labor as it is conventionally defined as manual or physical work.  Verloc’s shadowy activities in the home make it uncanny.  It is a space that inspires fear and unfamiliarity through its uneasy conflation of industry, intrigue, and domestic life.  Conrad’s first scrupulous description of Verloc portrays him in terms of his careless relationship to his shop, a grimy “square box of a place” that is on the threshold of his home (45).  The customers that visit Verloc’s shop are divided into two categories: ‘daytime visitors’ and ‘evening visitors’.  While the daytime visitors are interested in purchasing photographs of women in various stages of undress, it is the evening visitors who “pass into the back parlour” of the Verloc manse that elucidate the Verloc’s more surreptitious activities as an occasionally active member in anarchist organizations (46).  Conrad is careful to avoid describing Verloc’s interactions with his evening customers as labor.  In contrast to his selling of shady wares, his conversations in the back parlour evidence, with heavy irony, his vocation “as a protector of society” and are aligned with his cultivation of “domestic virtues” (47).    

Verloc’s pronounced attitude of domestication, nefarious chats, and tepid interest in shop trade suggest his seemingly anomalousness as a figure of stalwart masculine employment and virility.  Like  Ulysses’ Molly Bloom, Verloc languishes, heavy-eyed, in his bedroom breakfasting on trays brought by his wife Winnie.  Moreover, his evening visitors preclude the possibility of a home/work dichotomy existing in the text.  This pattern is repeated throughout the novel illustrates the insinuation of anarchist activities into all the novel’s material spaces.  It’s not just unclear who is at work in the text—conventionally or otherwise; The Secret Agent also renders impossible the idea of a home that is not somehow implicated in or, in the case of Verloc’s home, implicating the series of provocations that occur in the text.   

As the novel progresses Conrad continues to imply that there is a haunting, fundamental connection between the domestic, private space of the Verloc home and the public metropolitan space of London.  Thus, Stevie’s gruesome death and the botched attempt to bomb Greenwich Observatory are described as a “domestic drama,” and England’s ‘domestic’ policies pace anarchist events become a point of interest for Sir Ethelred (204, 205).  Most tellingly, after Winnie kills Verloc in a moment of extreme grief and anger Conrad describes Verloc’s body as reposing in a posture which is “homelike and familiar” (235).  The hominess of Verloc’s position means that Winnie is able to carefully examine her husband’s body “without feeling embarrassed by any pronounced novelty in the phenomena of her home life.  Mr Verloc was taking his habitual ease.  He looked comfortable” (236).  Verloc’s murdered body is an abject signifier of the comprehensive blurring of boundaries that has occurred within the family’s home.  The first pages of The Secret Agent foreground the uneasy textual interplay between work and home and public and private.  However, Conrad’s ironically uncanny description of Verloc’s murdered body implies that anarchist activities implicate all of the novel’s home spaces.  

Winnie Verloc is a far more sympathetic character than her obese and treacherous husband.  However, after murdering Verloc she suffers a sort of cognitive geographical amnesia that makes the possibility of escape unattainable.  Indeed, after the murder it is impossible for her to see beyond the world of London.  If Verloc’s murder precipitates his resolute return home then the fact Winnie killed him definitively places her under house arrest.  Her fleeting thoughts of escape are couched in terms of map imagery but places beyond the metropolitan prison of London such as Spain or California only exist nominally.  Conrad explains:
[the] vast world created for the glory of man was only a vast blank to Mrs Verloc.  She did not know which way to turn…She was alone in London: and the whole town of marvels and mud, with its maze of streets and its mass of lights, was sunk in a hopeless night, rested at the bottom of a black abyss from which no unaided woman could hope to scramble out (240).   
Commenting on this passage in The Invention of the West: Joseph Conrad and the Double-Mapping of Europe and Empire Christopher GoGowilt juxtaposes Winnie’s dual sensation of vast incomprehensibility and claustrophobia with Marlow’s enthusiasm for maps in texts such as Heart of Darkness and Youth.  GoGowilt reads the “vast blank” as a “perspectival shift which deflates the masculine heroism of geographical exploration” (186).  Yet the passage also implies the impossibility of Winnie’s lived experience as murderess and wronged wife to be remapped onto any space beyond her own cloying corner of the city.  Instead she is destined to exist in the nighttime nether world of London’s serpentine backstreets.  Her crime makes it impossible for her to return home or to leave the city and the griminess of the streets—which may be her new home—work

 as an allegorical signifier of Winnie’s self-sanctioned entrapment.  As a criminal haunting the pavement, Winnie becomes an ill-fated street-walker whose willingness to fling herself at Comrade Ossipon eventually perpetuates her desperate suicide.   
Similarly, Comrade Ossipon’s involvement in Winnie’s suicide entraps him in the claustrophobic space of his home (both as bed-sit and city).  The newspaper article reporting on Winnie’s death is an inescapable reminder of his guilt and the language of the article constantly invades his subconscious.  The Professor and Comrade Ossipon’s oblique discussion of Winnie Verloc’s death occurs in Ossipon’s room—a prison-like space in which an “enormous iron padlock” is the “only object in the room on which the eye could rest without becoming afflicted by the miserable unliveliness of forms and the poverty of material” (262).  The “arsenical green” walls of the room which are “soiled with indelible smudges here and there, and with stains resembling faded maps of uninhabited continents” contrast with Conrad’s more usual depiction of maps as a form of cartographic escape, as in the case of Marlowe’s map-based escape fantasies in Heart of Darkness (262).   It seems clear that Ossipon will never be able to flee his guilty past.  Indeed, the walls of Ossipon’s home seem to close in on him as though he is in an inescapable prison cell.  His emotional response to his involvement in Winnie’s death is a toxic miasma of guilt, anger, defensiveness, and claustrophobia which are all exacerbated by the grimness of his accommodation which provides a dank breeding ground for his paranoid contemplation. 
The abortive attempts made by Winnie and Ossipon to abscond from the consequences of their various crimes are enhanced by sense of discursive entrapment in The Secret Agent.  In Conrad, Language, and Narrative Michael Greaney comments on the unity of place in The Secret Agent (135).  Unlike Conrad’s imperial fiction which juxtaposes a series of metropolitan centers and colonial outposts, The Secret Agent precludes the possibility of escape from claustrophobic London life.  Greaney notes: 

the novel denies itself the luxury of an external vantage-point from which the city might be contextualized…The novel locates itself in an environment of such abject banality that one suspects Conrad shares the destructive fantasies of its more unbalanced inhabitants (136).  

In fact, the only successful form of escape from the abject banality of London comes through accidental death, murder or suicide.  However, while Verloc is able to achieve a hominess of sorts in death, descriptions of Stevie’s body “blown to pieces” and Winnie’s drowning circulate continually vis-à-vis the discourse of the popular media (95). Their deaths and the inescapable series of periodical representations of their deaths exacerbate the sense of claustrophobia within the text and for us as readers.  It is as though there are only three stories told in The Secret Agent: that of Stevie’s destruction, Verloc’s murder, and Winnie’s suicide.  Ironically, the Greenwich Park bombing was meant to disrupt Londoners’ complacency towards anarchist groups through an outrageous incident of architectural carnage signifying the instability of London’s status as a scientific and imperial center.  However, it is the failure of the explosion and the subsequent human consequences that refocalizes the conflict.  It gives Conrad the opportunity to reformulate the textual space of London into an unhomely site of isolation and terror.  Having focused on the representational strategies Conrad uses to describe his characters in nominal and material home spaces I will now discuss the ways in which Conrad describes the uneasy movement of The Secret Agent’s anarchists through the city as flanerie placing the uncanny in motion.
Tactical Maneuvers and Anarchist Dromomania

What does Mr Verloc look like and what is he doing walking through London somewhat early in the morning?  In the second chapter of The Secret Agent these are the questions asked in the quizzical descriptive fugue that punctuates Verloc’s progress towards the embassy from Soho.   The chapter fluctuates between a series of images of the sunny seemingly deserted city streets and Verloc’s anomalous, not-quite-catagorizable appearance.  Conrad’s description of Hyde Park Corner is initially emblematic of the literary impressionism that he was known for.  He describes:


The very pavement under Mr Verloc’s feet had an old-gold tinge in that diffused light [of the bloodshot sun], in which neither wall, nor tree, nor beast, nor man cast a shadow.  Mr Verloc was going westward through a town without shadows in an atmosphere of powdered old gold (51).

This description, which recalls William Wordsworth’s sonnet “Composed upon Westminster Bridge, September 3, 1802,” seems strangely empty.  It lacks the noise, crowds, and stress of the modern city.  Indeed, Verloc appears to be the only character on the streets and his presence shapes the character of his surroundings.  Conversely, the sunny shadowless day gives Verloc a rare appearance of relative industry and swiftness.  

As the chapter progresses the narrator attempts to situate Verloc’s presence in the city.  His general attitude of indolence is inexplicably the product of industrious parents who toiled throughout their lives (52).  Verloc lacks the drive to work or to be a workman orator which, in Conrad’s reading, appears to be a somewhat less difficult occupation then actually working.  Subsequently, the narrator muses on the inability to place Verloc’s purpose on the streets.  He trods the pavement heavily “and his general get-up was that of a well-to-do mechanic in business for himself.  He might have been anything from a picture-frame maker to a locksmith; an employer of labour in a small way” but there is also an air about him that is indescribable:

which no mechanic could have acquired in the practice of his handicraft however dishonestly exercised: the air common to men who live on the vices, the follies, or the baser fears of mankind; the air of moral nihilism common to keepers of gambling halls and disorderly houses; to private detectives and inquiry agents (52).  

 Here the narrator delineates taxonomy of appearance that isolates honest, industrial workers from private detectives and provocateurs who move differently through and look differently in the city.  Simultaneously innocuous and suspect Verloc moves privately through the city avoiding the attention of butcher boys, cats, and policemen.  Verloc is a cosmopolitan city-subject sophisticated enough to understand the “topographical mysteries” of London (53).  As he makes his initial journey towards the embassy Verloc’s posture seems emblematic of Michel de Certeau’s definition of a city tactician who makes due “on the watch for opportunities that must be seized on a wing” (The Practice of Everyday Life xix).  Despite the fact that Verloc is clearly a prodigal city dweller who is quite possibly up to no good the narrator’s tone in describing Verloc is, initially, ebullient.  Verloc’s navigation skills, chameleon appearance, and ability to expend the least amount of energy possible in life and on foot make him a figure of grudging respect.  

The narrator’s desire to pinpoint Verloc’s identity and justify his position on the streets is not an isolated event within the discourse of texts associated with dynamite bombs in late-Victorian London.  In both The Dynamiter and The Man Who Was Thursday the narrators engage in similar musing attempts to describe and categorize anarchist figures as they move through the streets
.  As in the case of Verloc’s journey the initial representation of anarchists moving through the city are emblematic of a new experience of urban subjectivity which take as their point of reference the liminal employment, interest in dynamite technology, and attitude of watchful but unthreatening surveillance  endemic in characters like Verloc.

Likewise, it is of note that the presence of the man in the macintosh, or ‘M’Intosh’ in James Joyce’s Ulysses provokes analogous questions of belonging in the city. “Who was M’Intosh?” wonders Leopold Bloom in the novel’s penultimate episode—a question that has been asked repeatedly and in various guises throughout the text (600).  In The Subaltern Ulysses Enda Duffy posits that the man in the macintosh “may be the IRA terrorist as gunman or bomb-carrier in Ulysses” (66).  Certainly, his man-in-the-crowd uniform of an unremarkable trench coat may align him with now-fabled representations of Michael Collins, a well-known terrorist tactician who adopted the uniform of the man on the street.  In discussing the centrality of the flaneur figure to Ulysses Duffy notes that beyond the text’s archetypal flaneur figure Leopold Bloom, the man in the macintosh represents another depiction of flanerie through the perspective of a man who “wanders through the city without the spectator’s confidence of the empire flaneur or the determination of his colonial ‘native’ counterpart (66).  In Duffy’s analysis the presence of the man in the macintosh shows how Joyce thoroughly recasts the image of the “metropolitan flaneur in a late-colonial context” (66).   As in the case of Verloc’s first journey through London the exuberant portrayals of anarchist flaneur journeys in The Dynamiter, The Man Who Was Thursday, and Ulysses suggest an attitude of celebratory wonder at the possibility of anarchists occupying new and exciting subject positions and experiences of modernity.  However, Verloc’s return home after his visit to the embassy shows the instability of this representational paradigm.  Faced with the prospect of executing an act of spatial carnage Verloc’s journey through the streets becomes a phantasmagorical “angry dream” that comprehensively detaches him from the material world of London (70).  Verloc’s nightmare journey home represents a catalytic shift in anarchist walks through the city in The Secret Agent.   From this point on in the text anarchist flanerie becomes desperate, deadly, and alienated.  


While psychologists define dromomania as compulsive walking and a propensity to wander, cultural critic Paul Virlio has also noted the term’s suitability as a way of explaining responses to the “technical surprise” of World War I.  Like shell shock, dromomania becomes a means of coping with the effects of war.  At the end of The Secret Agent Conrad provides two alternate paths taken by Ossipon and the Professor through London and two corresponding representations of dromomania or compulsive wandering through the streets.  Each man approaches the walk in different ways in order to process the consequences of the anarchist events which have recently occurred.   The journeys unsettlingly narrate the effects of the Greenwich outrage and the ensuing human carnage.  Tactical appropriations of the city, the early walks taken by Verloc already discussed in this chapter, now seem impossible to retrace.  Instead, as they move through London, Ossipon and the Professor’s journeys detail the decentered and pervasive threat of further anarchist violence on the cityscape and the city’s denizens.  

For Comrade Ossipon, obsessive walking through London and a new taste for alcohol are the only forms of respite from the stifling confinement of his prison-like home in which he skulks after robbing Winnie and leaving her desperate enough to kill herself.  He has lost the capacity to eat or sleep and he can no longer swindle guileless women.  Despite his desire to walk Ossipon moves “without looking where he put his feet” thus mirroring his initial progress through London after he left Winnie Verloc penniless on the train (268).  In fact, the only thing that Ossipon can hear or feel are the words of the newspaper article questioning the rationale behind Winnie’s death which endlessly cycles through his head.  Rather than feeling his feet on the pavement, Ossipon feels his brain pulse with the rhythm of the newspaper’s pulpy and affecting description (268).   Here dromomania is an interior condition; the text moves obsessively through Ossipon’s mental space (the brain) precluding his ability to take in the city’s sights.   Numbed from the normal sensorial experiences of the city Ossipon can only see himself as a cause of death and he imagines himself yoked by a sandwich board as if to advertise his involvement in the crime (269).  Archetypal metropolitan flaneurs like Clarissa Dalloway coolly assess the commodities for sale in shops and streets.  In contrast, Ossipon sees himself as a discursive commodity of shame.  Interpellated as such, Ossipon recognizes the web-like consequences of the failed Greenwich explosion.  All of the obsessive walking in the word will not bring Winnie back.  For Ossipon, the easy, comfortable walks he had earlier taken through the city have been replaced by smothering physical and mental journeys of guilt.  At the end of The Secret Agent it is impossible for Ossipon to walk home, so to speak, and reclaim his earlier relationship with the streets.  
More ominous than Ossipon is Conrad’s final description of the Professor in The Secret Agent.  The Professor insists that he has no future and that he disdains the “odious multitude of mankind” yet his thoughts as he moves through the city are always-already  on the future of London as a space of “ruin and destruction” (269).  Unlike Ossipon who as an anarchist dromomaniac focuses on his own involvement in Winnie Verloc’s death which is, in effect, only collateral damage in a botched attempt at provoking an act of counter-anarchism, the Professor’s thoughts are less specific and more deadly.  Passing “unsuspected…like a pest in the street full of men” the Professor is the ultimate man in the crowd who most comprehensively emblemizes the ways that the past, present, and future of anarchist violence complicates London as a space of modernity, technology, and homeliness (269).  Under the watchful, discreet gaze of the nefarious Professor, London is haunted by the possibility of future anarchist events that will result in a new spatial carnage imagined if not yet fully realized at the close of The Secret Agent.

To conclude my discussion of anarchist flaneurs in The Secret Agent, I will suggest that Conrad’s depiction of anarchy’s relation to space, violence, and modernity is extremely suggestive.  Textually, The Secret Agent is an aptly suited point of entry into more comprehensive discussions of anarchist and terrorist events in late nineteenth-century London and the subsequent fictionalized accounts of these occurrences.  One of the major threads of criticism associated with The Secret Agent has involved an attempt to isolate the foundational historical incident which precipitated the writing of the text. Critics Ian Watt, Norman Sherry and others have offered up varied interpretations based on a rich archive of collected materials detailing the anarchist outrages and Fenian bombings that disrupted the positive energy of modern city life creating newly ruined spaces, deaths, and the knowledge that new techniques of bombings that assaulted place rather than person were possible.  

If we view The Secret Agent in isolation and place too much emphasis on finding the particular historical events that might have drawn Conrad to write it then it is possible to lose sight of the more broad-based writerly attempts to narrate the proliferation of bombings which occurred as various means of contesting the British state’s authority and its colonial policies.  The Secret Agent is not the but rather a text within a diffuse network which complicate the canonical tropes associated with modernity’s metropolitan cities and city-dwellers and dynamite bombings.  Walter Benjamin asserts in The Arcades Project that the flaneur is the spy of capitalism who watches the arcades mingling with crowds of shoppers and slowly moving through the streets obliquely thinking about the conditions of life under capitalism (431).  If this is the case, then perhaps the anarchist flaneur in texts like Conrad’s The Secret Agent is the spy upon the British-state watching for targets to bomb and thinking about his relationship to the city which is both an unhomely home and a work-in-progress; a ticking bomb that signifies spatially and allegorically the end of a particular type of imperial reign and the new possibilities of for future violence.

Borders, Boundaries, and Anti-Terrorism Laws:  Other Discursive Consequences of the Dynamite War
The Fenian dynamite campaign had far-reaching and insinuating effects on the ways in which bombings were represented in late Victorian literature.  There were also other discursive and real consequences of the Dynamite War.  Dynamite attacks led to significant alterations in British state law and governmental discourse with the passage of laws which regulated state security, immigration, and travel into and around the United Kingdom.  Governmental discourse attempted to end dynamite campaigns by punishing their perpetrators and clearly delineating what constituted an attack worthy of prosecution.  Earlier legislation such as the 1861 Offences Against a Person Act had been imposed to protect human life from gunpowder explosions.  Likewise, the Explosives Act of 1875 regulated the sale of gunpowder and other explosive substances
.  However, it was only the 1883 Explosive Substances Act, passed during the height of the Dynamite War, which allowed for the prosecution of persons perpetrating explosions which had caused serious harm to property and/or human lives
.   The most salient section of the Act which sanctions “Causing an explosion likely to endanger life or cause serious injury to property” results in a legal synchronicity.  Within the realm of legal discourse, explosions which were intended to endanger life or injure property could be treated with equal severity.  This seemingly minor change in verbiage gains relevance when we attempt to distill the allegorical significance of the Fenian dynamite campaign in London.  The Fenians fought their fight in the name of reclaiming a lost, Irish homeland by destroying architectural symbols of England as a home and a state.  Their strategic choice to conduct a bombing campaign which was intended to avoid human victims and instead, through architectural destruction, would wreak havoc on the hearts and minds of British citizens.  Thus, this battle plan relied on the assumption that the ‘death’ of public buildings would be more affecting then human casualties.  The legal consequences of the Fenian’s campaign then lead to legal changes such as the 1883 Explosive Substances Act which continued the perpetuation of this complicated equation of personal life and public and private property causing an epistemological discursive shift in the way space was perceived and valued as something to be equated with the human.
The 1883 Explosive Substances Act legalistically delineated what constituted prosecutable acts of spatial and human violence.  Likewise, England in the 1880s saw a series of laws passed and court decisions handed down which regulated the flow of potential Fenian dynamite bombers into and from England which made manifest significant changes in British immigration policy.  Similarly, metropolitan and state police in England and Ireland began a sophisticated surveillance campaign targeting suspected Fenians which involved documenting their physical characteristics and collecting personal data and intelligence.  Within the city of London, Whitehall and popular bomb targets such as London Bridge were bordered by a series of checkpoints and police patrols.  Without exception, these developments in governmental policy were reported by newspapers.  In many cases novels about dynamite bombings such as Tom Greer’s A Modern Daedalus and Joseph Conrad’s The Secret Agent depict the interplay between bomber’s images of the city and the ways in which the British government attempted to control the spaces of its metropolitan domain.  Thus, the symbiotic relationship between print culture, governmental discourse, and anticolonial revolutionary tactics together helped to bring about further images of London imbued with spatial catastrophe and metaphorically bounded by a new series of laws, policies, and surveillance apparatuses all of which were ineluctably tied to anticolonialism and a particularly modern type of violence.  
At a time when immigration quotas, visas, passport documentation, and police and governmental surveillance techniques as we know them today were just beginning to come into being, the threat of dynamite bombers led England to more scrupulously consider the permeability of its borders and to carefully document those suspected, prosecuted, or convicted of involvement in Fenian activities.  Many of the Fenians who invaded England with the hopes of sparking a global Irish revolution were Irish-American.  More particularly, many were naturalized American citizens who had left Ireland during or after the Famine and immigrated to America via Ellis Island.  Some of the Irish-American Fenians who participated in dynamite attacks in England assumed that their status as naturalized American citizens would protect them from prosecution on British soil (Walker 158).  While this assumption was incorrect the complex national origins of a number of Fenians led to a treacherous diplomatic web for British prosecutors when faced with Fenians who claimed simultaneously to be instigators of Ireland’s freedom and American citizens.  The Nation magazine provided the following commentary on this national identity conundrum:  “A Fenian general before he was caught was always an ‘Irish Republican’; after he was caught, he became a prisoner of war, partly an Irish patriot and partly an American citizen.  Owing to his composite character it has been impossible to deal with him diplomatically” (Nov. 28, 1867 V 426).  
In order to regulate Fenian activity in London the Special Irish Branch of the Criminal Investigation Division of the Metropolitan police was formed.  It conducted surveillance on suspected Fenians and attempted to arrest, intimidate, and in some cases deport purported provocateurs (110 Short). This surveillance, many forms of intelligence collecting, made use of recent technological inventions as photography.  In fact, one of the first countries to use photography in its prison organization system was Ireland.  Beginning in 1860 all men and women who went through the Mountjoy prison system in Dublin, Ireland were photographed in order to assess potential prisoner’s criminal histories.  Photographs were also used to document their arrest in order to assist processing their paperwork if they had the misfortune to be arrested again. 
After 1865 Mountjoy Prison officials began a more comprehensive data collection policy which involved the completion of Form K.  Form K asked for detailed biographical information and a photograph of each prisoner to be taken for untried prisoners who were suspected of involvement in Fenian activities (Suibhne and Martin 104).  This preemptive data-collection policy was probably initiated in part due to the rise in Fenian activities which had occurred in recent years as well as infamous Fenian leader James Stephen’s escape from Richmond Jail in 1865.  Completion of Form K necessitated a careful survey of prisoner’s bodies, their history of residence, their religion, and their true name and country of origin.  Many Irish-American Fenians attempted to use aliases in the hopes of remaining anonymous within the prison system—to no avail (105Suibhne and Martin).  Other Irish jails, most notably Kilmainham Jail soon adopted a similar formal process of prisoner data collection.  In their article “Fenians in the Frame: Photographing Irish Political Prisoners, 1865-68” Breandan Mac Suibhne and Amy Martin note:
The Form Ks and photographs from Mountjoy and ‘Photograph and Description’ forms from Kilmainham, archived in Constabulary headquarters, constituted the basis of the most extensive series of alphabetical files ever before compiled on Irish political activists….[the files were] updated during the next few years with information sent to Dublin by both Irish and British police forces (109).
EXAMPE OF FORM K FROM ARCHIVES INSERTED HERE

Long after prisoners were released, these forms were used to track Fenians in London and Ireland.  Moreover, this archive of knowledge grew to include dossiers on political activists and agitators such as Charles Stewart Parnell and Michael Davitt and the knowledge was transmitted with regularity from England back to the chief site of Britain’s colonial administration of Ireland: Dublin Castle.  Commenting on the experience of undergoing the interpolative photographic process in his memoir My Years in English Jails (later republished as Irish Rebels in English Prisons) the transatlantic traveler and Fenian blackguard Jeremiah O’Donnovan Rossa describes the process as follows:

After being shaven I was led to have my picture taken.  The photographer had a large black-painted pasteboard prepared with my name printed across it in white, and, pinning it across my breast he sat me in position.  I remained sitting and looking according to instructions till he had done, and he never had the manners to tell—what artists never failed to tell me—that I made an exceedingly good picture” (73).

Rossa’s humorous critique of the photographer’s brusque manner diffuses the political and historical importance of moment of photographic documentation.  Yet further on in his memoir Rossa begins to recognize the ways in which the process of being photographed signals both his status as a prisoner and, later once he is eventually released from prison, as a former convict.  The British state’s minute knowledge of Rossa’s face and body allow him to be watched for and spied on the streets, in parks, and upon entering and exiting the country after his release from prison.  Like Conrad’s anarchists, Greer’s scientist cum revolutionary, and the Fenians penned by the Stevensons, O’Rossa’s involvement in Fenian activities fundamentally altered is relationship to the state and changed the practices of his everyday life once he left prison.  In fact, while his memoir is presumably, as the title would indicate, a text about being in jail it is worth noting that Rossa spends a significant amount of time discussing his life upon his release from prison and the ways in which his life continued to be changed due to his involvement in Fenianism
.   Fenianism and they Dynamite War had a profound effect on the ways in which fictional characters and historical figures saw themselves and others within their environs.  As the surfeit of alterations to British law, changes in surveillance techniques, and new attempts to regulate immigration onto British soil indicate, the consequences of the Dynamite War did much more than spawn a series of novels which grappled with the new literary geographical terrain built, paradoxically, by dynamite’s destruction.  The Dynamite War altered the literary and legalistic textual landscape of London, and other cities which were subjected to instances of dynamite terror.  These changes had a profound effect on the ways that Irish writers would later describe the urban-guerilla conflict of the Easter Rising, and the Anglo-Irish Civil War.
� My focus on Fenian dynamite terror is due to their unique campaign of dynamite bombings against public buildings.  While German and Russian-anti Czarist anarchist groups such People’s Will (Narodnaya Volya) and London anarchists such as Johanne Most did use dynamite bombs their primary interest was in the assassination of figures associated with the Romanov dynasty.  The People’s Will anarchist group made frequent attempts to assassinate the Czar by either bombing railway lines, streets and other thoroughfares where it was anticipated he would travel.  Alexander II was eventually assassinated by a dynamite bomb thrown into the window of a train car in which he traveled on March 13,1881 in the story which forms the basis for Joseph Conrad’s 1911 novel Under Western Eyes.


� My use of the terms “dynamite terror” and “dynamite-terrorism”  echo the ways in which the terms were deployed in novels, newspapers and government documents during the 1880s.  For a more comprehensive discussion of the term dynamite terror(ism) please also see Alex Houen’s discussion of dynamite bombings in Terrorism and Modern Literature from Joseph Conrad to Ciaran Carson Oxford: Oxford UP, 2002. As Houen aptly notes, periodical descriptions of anarchist bombings, terrorist bombings, and anticolonial revolutionary bombings were generally described using a similar descriptive lexicon.  As such, dynamite-terrorism works as a general if un-nuanced term for describing the proliferation of bombings which occurred in England during the last two decades of the nineteenth century.


� Kelly and Deasy’s rescue occurred while they were en route to prison in a police van.  During the rescue a police-guard was accidentally shot dead.  Five Fenians were arrested because of their involvement in the rescue and three were executed in prison later to be memorialized as the ‘Manchester Martyrs’ (Short 8).  


� Joyce’s use of Clerkenwell has a particular resonance when we consider that in October 1922  Irish critic Shane Leslie dismissed Ulyssesas “an attempted Clerkenwell explosion in the well-guarded, well-built, classical prison of English literature”  (Gibson, 2002: 2)


� According to British census statistics by 1851 there were 727,326 Irish-born people living in England, Wales and Scotland.   Many of the immigrants had fled Ireland during the Irish Famine.  Tensions between Irish immigrant communities and the British working class were common throughout the second half of the 19th century due in part to the widespread British emigration from rural communities to industrial cities and towns, and claustrophobic slum conditions in these said cities.  For a fictional account of these tensions see, for example,  Elizabeth Gaskell’s 1848 novel Mary Barton which details the tensions between Irish immigrants and British factory workers and trade unionists.


� The Clerkenwell explosion also led to the establishment of a Secret Service department organized for the purpose of defending London.  The department was run by Robert Anderson, an official from Dublin Castle, who had written extensively on Fenianism in Ireland and Lieutenant Colonel William Fielding, Senior Army Intelligence Officer in Ireland who had gained respect by curbing the infiltration of IRB members into the British army.  That the defense of London’s streets, houses and public buildings was to be undertaken primarily by men whose chief experiences were related to countering the spread of Fenianism highlights the growing ways in which that Fenianism was seen as a direct threat to British homeland security.


� Like The Secret Agent’s anarchists, characters such as the Assistant Commissioner and Chief Inspector Heat are also working men whose activities occur in back rooms, alleys and the streets of London.  Their spying and surveillance activities involve the use of disguise and costume.  This is most clear in the case of the Assistant Commissioner’s surreptitious wardrobe change and the subsequent stakeout that he undertakes in order to glean information about Verloc.  The labor done by the Assistant Commissioner and Chief Inspector Heat does not produce tangible goods and resists being defined as work.  


� This opinion was shared by the most enthusiastic reviews of The Secret Agent after its first printing in 1907.  As the Times Literary Supplement review of The Secret Agent noted on 20 September 1907 the text shows “how narrow a gulf is fixed between the maker of bombs and the ordinary contented citizen [of London] (33).  However, prior to The Secret Agent this subject “has never before struck a novelist as worth while, the subterranean world in which the terrorists live having up the present time been considered by him merely as a background for lurid scenes and hair-raising thrills” (33).  Here the TLS reviewer obliquely references texts such as Stevenson’s The Dynamiter (1885) which are adventure novels that are somewhat colorful and haphazardly written.





�  See especially p. 25 of The Man Who Was Thursday for a quizzical discussion of anarchist disguise, costume, and appearance in London’s streets.  It is of interest to note that Irish revolutionary Michael Collins is said to have utilized The Man Who Was Thursday as a guidebook for learning to be a successfully revolutionary who is able to move, undetected, through the city streets.


� The full text of Sections 28-30 of the Offences Against the Person Act of 1861 explains the consequences of endeavoring to cause injury by gunpowder:


28. Whosoever shall unlawfully and maliciously, by the explosion of gunpowder or other explosive substance, burn, maim, disfigure, disable, or do any grievous bodily harm to any person, shall be guilty of felony, and being convicted thereof shall be liable, at the discretion of the court, to be kept in penal servitude for life ... or to be imprisoned .... Causing gunpowder to explode, or sending to any person an explosive substance, or throwing corrosive fluid on a person, with intent to do grievous bodily harm.  29. Whosoever shall unlawfully and maliciously cause any gunpowder or other explosive substance to explode, or send or deliver to or cause to be taken or received by any person any explosive substance or any other dangerous or noxious thing, or put or lay at any place, or cast or throw at or upon or otherwise apply to any person, any corrosive fluid or any destructive or explosive substance, with intent in any of the cases aforesaid to burn, maim, disfigure, or disable any person, or to do some grievous bodily harm to any person, shall, whether any bodily injury be effected or not, be guilty of felony, and being convicted thereof shall be liable, at the discretion of the court, to be kept in penal servitude for life ... or to be imprisoned .... Placing gunpowder near a building, &c., with intent to do bodily injury to any person.   30. Whosoever shall unlawfully and maliciously place or throw in, into, against, or near any building, ship, or vessel any gunpowder or other explosive substance, with intent to do any bodily injury to any person, shall, whether or not any explosion take place, and whether or not any bodily injury be effected, be guilty of felony, and being convicted thereof shall be liable, at the discretion of the court, to be kept in penal servitude for any term not exceeding fourteen years ..., or to be imprisoned .... 


Likewise, the Explosives Act of 1875 details the legal consequences involved in buying and selling gunpowder.  The relevant Sections of the Act (4, 5, 30, 31, 39, and 80) are as follows:4. Unauthorised manufacture of gunpowder and other explosive substance; 5.  Unauthorised possession of gunpowder and other explosive substances; 30. Selling gunpowder on the highway or in a public place; 31.   Selling gunpowder to children apparently under 16; 39.   The Act applies to offences relating to gunpowder to all other explosives. 80.  Throwing fireworks on the highway or in a public place


� The relevant sections of The Explosive Substances Act 1883  creates offences of the following crimes: 2. Causing an explosion likely to endanger life or cause serious injury to property; 3.  (1)(a) Doing any act with intent to cause, or conspiring to cause, an explosion by means of an explosive substance likely to endanger life; 3. (1)(b) Making, possessing or controlling an explosive substance with intent to cause an explosion likely to endanger life; 4. Making or possessing explosives under suspicious circumstances. 





� See especially Chapters 1-4 and 18 and 19.





